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How Master Craftsman Jean-Luc Le
Mounier Creates Dazzling Cabinets
Inspired by Nature

The French artisan’s fanciful desi
metalworki

s use time-honored marquetry and
chniques

0oy s

of scorched earth, Allhave captured the

imagination of French artisan Jean-Tuc Le

‘Mounier, whose fantastical cabinets mimic such

‘natural phenomens through time-honored

‘marquetry and metalivorking techniques.

A staple on the contemporary desiga fa circuit
thanks to his gallerist, Todd Merril, Le Mounier

learned cabinetmaking at the Compagaons du
Devolr, an elte trade school in France, “We
studied seven days a week until we mastered the
‘gestures of our craft” he says. “A bit ke the

" As

stint working for Marla

Bergay followed. “She taught me how to push my
linits, to take more risks, and to understand that nothing s impossible to achievey” says Le

Mounier, whose that he has never worked with before, Like

textile fringe. “T'e been observing the unbridled creativity of the fashion industry for a long

time, and it is a great source of inspiration’

See below for an exclusive tnterview with the artisan:
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‘Galerte: Where did you develop your love of woodworking?

Le Mouner: T spent a large p childhood in the

penter gran
 Twas p building objects, 1

and already when

wwooden fu

iture, T tested all Kinds of things, fust ke today. As a child, T quickly liked wood.

because it s a fairly easy material to tame and can be worked with very few tool

18,1
decided to maks

it my job. T passed an entrance exam to the “Compagnons da Devoir” o learn

cabinetmaking. It s a kind of school where we find the elite in different trades, we work there

and study 7 days a week untilwe

ex the gestures of our trade.
After § years of studying I received my Companion diploma and I opened my own workshop in.

Brittany

duced my first creations or those of other designers?
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Galerle: Where do you find yourself returning to for insplrationt.
Le Mounters s alwvays & hat the best id S
my deskwith d a sheet of paper, s always muuch simpl Tobserve, 1
listen, T é o Itis from
this moment that the real ork begins: how can these ideas be staged? What i the best material,
a1 g tnspires me:
R fash of pleces are so different

every time. Ifs a bit narcissitic [laugh], my farniture only talk sbout my region, my meetings,

my holidsy fact about me! Finally, I sin

swhen the public explains to you how it fecls like to see your work and not the other way around.
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Galerle: What s the greatest challenge in creating your work?

Le Mounier: People 5ho look at my work must understand that T imagine, but especially

at

realize, each plece with my hands. They are often impressed by the qualty or the finishing detatls

of the furniture, b

r me it is not essential. Behind every creation there is an ides, a story: Iam
nota designer who

stiful materials T abways

try to stage an idea like a patnter would do. If you look from the front, you will

‘understand that they ar

ated like paintings, and that the function of the furniture, even if it is

still important, is only secondary. This explains \hy most openings are often hidden.
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